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INTRODUCTION 


by Roy Thomas 


Robert E, Howard's swashbuckling Cimmerian was less than a year old in the 
color Conan the Barbarian when he became the star of Marvel’s second-ever 
black-and-white magazine, Savage Tales, in 1971 

While it took that title a few years to gain a firm foothold, the next step 
seems pre-ordained: The Savage Sword of Conan, a magazine dedicated entirely 
to the black-maned warrior. 

Conan’s black-and-white adventures continued until 1996,..a quarter of 
arvel. Even when Savage Sword 
sues, there were ten more under 


acentury, during his first time around at } 


was discontinued after a record-breaking 
anew masthead, Conan the Savage. 
Having been lucky enough to scribe the character’s adventures in all three 
titles—including at both the beginning and end of the Savage Sword era— 
I faced firsthand both the blessings and the banes of a “colorless” Conan, 
Things started off with an Hyborian Age bang, since Barry Smith (later 
Windsor-Smith) was on hand to illustrate the art adaptation of Robert E. 
Howard’s “The Frost-Giant’s Daughter,” a chilling masterpiece that holds 
up well, half a century later. When Savage Tales returned after a two-year 
hiatus, however, Barry immediately topped himself with his work on “Red 
Nails,” which, in my eyes, remains the definitive depiction of a Conan story. 
Black-and-white comic art presents both problems and possibilities that are 
absent in a full-color story. As a general thing, more “blacks” —inked 
areas that may represent shadows, contours, ebony artifacts or simply design 


elements—are needed to grab the eye the way the colors of the spectrum 
do in an “ordinary” comic book. If the artwork is too open, too bereft of 
dark ink, the reader may have trouble discerning precisely what's going on. 
Carried to an extreme, it can wind up looking like pages from a child’s 
coloring bo« 

Different artists, over those 25 years of a black-and-white Marvel Conan, 
solved that problem in various ways. 

Barry’s was simply to draw the hell out of whatever he did draw. Your eyes 
were pulled—not just to the Art Nouveau-influenced detail he increasingly 
put into his work but to the intensity, indeed the reality, of the illustrations. 
His human figures might not be photo-realistic, nor was he necessarily trying 
to make them so, but they had their own undeniable reality, drawing you in 
as surely as a 3D movie. Color could later be added to “Red Nails” to give 
the reader a different viewing experience ... but it wouldn't be a superior one. 


Savage Sword of Conan No. 109. Pinup. Pencils and 
inks, E. R. Cruz. June 1992 
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GOINIAIN) Tl BARBARIAN Barry was followed by other skilled artists, many of whom are sampled in 
the following pages. 


STARRING IN 


John Buscema was easily the ultimate Conan artist of those Marvel decades, 
and not merely for the sheer quantity of pages he drew from Savage Sword 
No. | through the final issue of Conan the Savage. On occasion, usually in single 
illustrations, he’d ink his own pencils and show just how powerful it could 
look. However, since he was usually inked by others, his offand-on Savage 
Sword tenure gave others a chance to shine, adding their own surface luster 
to the solid drawing underneath. 

Foremost among these embellishers were an honor roll of talented artists 
hailing from the Philippines: 
Alfredo Alcala, whose multi-line approach made “Black Colossus,” et al., 

THIS an eldritch blending of I Jal Foster, legendar y artist of Prince Valiant, and Gustave 
PUBLICATION Doré, the celebrated nineteenth-century illustrator of Dante... : 

IS RATED Tony DeZuniga, John’s favorite among his Conan inkers because of his 
ability to, if anything, make the Buscema art seem even more lifelike, as if one 
were staring into some world of heightened reality... 

FOR THE 1 pé Ernie Chan,..the exquisite Rudy Nebres,..the utterly 
MATURE unique Alex Niiio...the lush Nestor Redonodo the powerful Armando Gil... 


The unstoppable 


READER! and I'm probably forgetting one or two others from that island nation, 


BLACK 
BROTHER (osiawonto: — ss 


Savage Tales No. 1. Cover. John Buscema. May 1971 Savage Tales No. 2. Text piece illustration. Frank Brunner. 
October 1973 
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Interestingly, each of the above also contributed their own stories and/or 
illustrations, showing they weren’t reliant even on John Buscema to add to 
the Conan mythos. 

Gil Kane, the second-ever Marvel Conan artist, was there too. When he 
inked his own pencils, the drawings looked more “open for color” than 
those of most artists in the black-and-white books, yet that work had its own 
integrity and, deservingly, its own enthusiastic fans. 

From the 1970s through the ’90s, rare was the artist who didn't want to try 
his hand at doing at least one Conan story or illustration: 

The incomparable Neal Adams was there for a single tale, plus several 
powerful Savage Tales covers... 

Alex 
and don’t I wish I could’ve co-spun one yarn with him (though we'd have 
probably 

Walt nonson, near the beginning of a storied career, but providing an 
individualistic authenticity to Howard's pseudo-historical “Hyborian Age 

E 
a series of strong covers... 


roth, one of comics’ great designers, came aboard for a portfolio... 


come to verbal blows before it was over) ... 


rl Norem, who brought the grittiness of the “men’s adventure” pulps to 


Other fabled names, among many: Gene Day...Mike Zeck.. 
Sal Buscema... Kerry Gammill...Pablo Marcos ...Gary Kwapisz... Frank 
Brunner...Jim Starlin... Andy Kubert... Bob Larkin and Joe Jusko and Michael 
Kaluta, 


h illustrating some stupendous covers... 

And, oh, yes, while we’re talking about covers... 

Boris. 

Boris Vallejo was my choice to paint the cover of Savage Sword No. 1, and 
every cover after that I could get him to do, until, before long, he had 
pri 
reproduced herein—which is exactly as it should be. What Frank Frazetta 


d himself out of Marvel’s range. Virtually all his Savage Sword covers are 


was to the covers of the 1960s’ Conan paperbacks, Boris was to the early 
covers of The Savage Sword of Conan. 

‘ven so, Conan is bigger, grander, more vital than any one artist, any one 
writer (except, of course, Robert E. Howard). He has been a kaleidoscopic 
whetstone upon which some of the finest talents in comics have honed their 


artistic steel. 
And there’s many a sword thrust left in the Cimmerian yet! 


Roy Thomas has written comics, particularly for Marvel, since 1965. He counts 
Conan as the character he most enjoyed writing for the House of Ideas. 


Savage Tales No. 2. Cover. John Buscema. October 1973. 


essay... 


Gene Colan... 


BACK BY POPULAR DEMAND! 


SAVAGE TALES 


FEATURING 


THE BARBARIA 


OF CONAN'S 
CREATOR! 


FACTS” 


OUT CONAN'S 
CAREER! 


— 37 «4 


‘D NAI 
IGHTIEST CONAN EPIC OF ALI 


N THE CONAN 
TRADITION! 
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ADAPTED WITH APLOMP 
% 


THIS AND FOLLOWING SPREAD 
Savage Tales No. 2. Interior art, 


“Red Nails.” Script, Roy Thomas; 


pencils and inks, Barry Windsor- 
Smith. October 1973. 


TORS THEMSELVES. 


SUDDENLY, HER 
FOOT STRIKES 
‘SOMETHING. 


With his work on the color title behind him, Barry Windsor-Smith was at 
the height of his creative powers in comics with his and Roy Thomas’ 
lyrical take on Robert E. Howard's final Conan story, “Red Nails.” Serialized 
over two issues of Savage Tales, “Red Nails” fulfilled the storytelling 
promise of the black-and-white magazine format with its meditative pacing 
and the lyricism of Windsor-Smith’s art. 


80 she SCRAMBLES.” 
_ UPWARD AGAIN. 


BUT THEN, TURNING HER KEEN | [FOR, ABOUT A MILE AWAY IN THAT DIRECTION, THE 
Sree Sie. | | Bes soumumen, sie | |FoRtet ABiuoTIY ales Way 72. OK TU6-DOTTED 
ROOF AS impeNE- STIFFENS AND CATCHES: PLAIN... AND IN THE MIDST OF THAT PLAIN RISE 
TRABLE A FROM BELOW. HER BREATH... THE WALLS AND TOWERS OF A C/7Y. 


oe 


VALERIA 
SWEARS IN 
AMAZEMENT. 


«HERE 60 MANY LONG WEEKS’ 
~~ HARCH PROM THE NEAREST OUT- 
POSTS OF CIVILIZATION! 
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CRAZED TIGER, y ‘A Wj 


My 
15 BLADE AS ; pe N i i 


Wy --FEELS THAT 

IT WERE SOME < Z 

i - . " 3 ft} » BESWORD CUT 
APER'S SCYTHE 1 \ 4 S BEEP WTO. 
THE SCALES: 
THAT SHEATHE 
A MIGHTY 
SNOUT../ 


- ” 
Es ~- CONAN POINTEDLY REMINDS 
VALERIA THAT THE DRAGON DOES 
NOT HAVE SCALES ALL OVER 
HIS VAST BODY. 


\, SLASHING WITH 
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— - — . NAN 
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HIG LONG TOMSUE SKEWERED } A PGE AEA lie ( Vascoin manvecs |W \\ \Ih \\ 
BY THE NOW- SHATTERED vssAND ONLY VALERIA'S 4g ipa] AT CON) Hs es \\ \ \\\ 
MAKESHIFT SPEAR THE DRAGON WW. . OUTSTRETCHED HAND ir Pesce ee Oue Te NAIA \ 
SLIDES BACK DOWN THE CRI LY’ « 'y STOPS ANILL-BALANCED (ahem Hale 


iia i 


ra ON PUNY 
NAN SN Mf 
Ne All 


if 
Mi 
EEE 


Len Magn CLIMB BEFORE. 


YET, THE BARBARIAN _ HJ 
ip) |S SCARCELY LESS 


HURRY, WOMAN! 
INEVER YET SAW 
THE FEMALE-WHO jf 


real RUN LIKE + \\4| THE BRAINS 


FROM (TS 


I AM... IF THAT 
THING... 15 DEAD, 
AT LAST... 
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RIGHT 
ROBERT E, Savage Tales No. 3. Text piece 
Vavia) Santee 9 P 
4 im Anh? Go. illustration. Pencils and inks, Barry 
AFI Yi y Windsor-Smith. February 1974 


‘ar away 


Editorial by Roy Thomas 


forgot 


Windsor-Smith’s pencil-and-inks 
sketch for a yet unpublished painting 
kicked off a text article by Thomas. 


yu Name men , Text pieces in Savage Tales were 


supported by spot illustrations by the ) 

likes of Frank Brunner, Al Williamson, ] 

Roy Krenkel and Windsor-Smith j 
" = S. 
. 7 a oie i 


; 
ey 4 ; & the very 


oy called me. 


and hunts 
and wars 


st Sits ‘ is 


The axe and flint-tipped 
spear are like a dream, 


S.C: 


Pe 


age bi 
fnee 


opposite 
Savage Tales No. 2. Interior art. Script, Robert E. Howard; pencils and inks, 
Barry Windsor-Smith. October 1973. 


A 
: d a C The first installment of “Red Nails" was backed up by another Windsor-Smith 
4 story, this one an adaptation of the Howard poem "Cimmeria,” again 
NESS an leep N = e ou emphasizing that Savage Sword would be a vehicle for the kinds of diverse 
ae [ story content that would not be possible in the monthly color comics. 
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FIND THE WOMAN-- AND FLeE/ oLmec even 
RE ARE WO MORE DRAGONS-<BUT THe 


ROR BB it EB 7 


LCAN WALK, LETS GO, I 
DON'T EVEN WANT ANY OF 
THEIR AAUNTED JEWELS. 


THERES: 
PLENTY OF 
CLEAN LOOT 


WE'LL HAVE OUR 
FEETON A SHIPS 
OECK BEFORE THE 
STYGIANS OPEN 
THEIR PORTS FOR 


N wHaT. 
aera —{a™ PLUNDERING 
MEANS! 


‘\ 


ABOVE AND OPPOSITE 
Savage Tales No. 3. Interior art, “Red Nails.” Script, Roy Thomas; pencils 
and inks, Barry Windsor-Smith. February 1974. 


A scheduling hiccup that delayed the third issue of Savage Tales by a 
couple of months gave Windsor-Smith more time to perfect the final, 
horror-tinged installment of his finely detailed “Red Nails” masterpiece 
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RIGHT 
Savage Tales No. 4. Interior art, 
“Night of the Dark God.” Script, 
Roy Thomas; pencils, Gil Kane; 
inks, Neal Adams. May 1974. 


When Windsor-Smith elected not 
to continue as the ongoing artist of 
Savage Tales’ Conan feature, Thomas 
tumed to Gil Kane. The artist had 
long been enamored of the barbar- 
ian, having gone so far as to strike a 
deal in the late '60s with the Howard 
estate to adapt the character on his 
own, That never happened, leaving 
the prolific Kane to enjoy drawing 
Conan where he could, in both the 
color comics and the black-and-white 
magazine once Marvel secured 

and expanded their rights to the 
character. "Night of the Dark God” 
was another of Kane and Thomas’ 
pastiches—the first being “The 
Gods of Bal-Sagoth” in Conan the 
Barbarian No. 17—that adapted 

a Howard story by changing the 
main character (in this case Turlogh 
O'Brien) to Conan. Neal Adams 
provided the inks. 


CuK 
| 
cn 


2 


5 F 


0 MARCOS FREELY ADAPTED FROM THE STORY 
THE DARK MAN” 


1 
ROBERT E. HOWARD 
CREATOR OF COVAN 


opposite 
Savage Tales No. 4. Cover. Neal Adams. May 1974. 


Adams was another star artist who enjoyed flexing his talents in the magazine 
format, his painted cover every bit as savage as the series title promised. 
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: BUT NOW You'D 
I'LL BE WOWEST 1 WELT BETRAY AM, AS 


WITH YOU, OUT- aie READILY AS You N 
LANDER, EARLIER BETRAYED : \ opposite | . 
6 i s Savage Tales No. 5. Interior art, “The Secret of Skull River.” 
Script, Roy Thomas; pencils, Jim Starlin; inks, Al Milgrom. 
July 1974. 
S Ir 
5 2 , A In the midst of his cosmic comics-defining work on Captain 
MY GATHER An Soe o : Marvel, a young Jim Starlin joined Thomas to adapt a plot 
: 2 by budding novelist John Jakes (North and South, the Kent 


Family Chronicles) full of evil magic users, grotesque monsters 
and a Code-defying approach to sensuality. 


RIGHT 
Marvel Comics Super Special No. 2. 
Pencils and inks, John Buscema. 1977. 


During its three-year run, John 
Buscema had yet to draw the Conan 
feature in Savage Tales (though 

he had illustrated its Ka-Zar backup). 
Once Conan graduated to a new 
magazine, the artist who would 
come to define the character for 
generations would become a regular 
fixture in black-and-white—both 

in feature stories and numerous 
pinups. Ironically, his first story for 
Savage Sword was originally intended 
for Conan the Barbarian, but had its 
art hurriedly repurposed to launch the 
new magazine. 


Cd 
ddd mn" | 


YOU LIKED 
ME. 
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word of Conan No. 2. Pinup. 
k. October 1974, 


. else Pounding 
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SWORD VS. 
SORCERY 
IN AWORLD 

BEYOND TIME 


TWO OF THE MOST THRILLING CONAN EPICS OF ALL 


agove 
je Sword of Conan No. 1. Cover. Boris Vallejo. August 1974. 


The painted cover to Savage Sword’s inaugural issue was by Boris Vallejo, 


world of fantasy. Vallej 
covers in its early years 


Illustration by 
MIKE ZECK 
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LEFT 
Savage Sword of Conan No. 2. 


Interior art, “Black Colossus.” Script, 
Roy Thomas; pencils, John Buscema; 
inks, Alfredo Alcala. October 1974. 


opposite 
Savage Sword of Conan No. 4 
Cover. Boris Vallejo. February 1975. 


ri the story by ROBERT E. HOWARD, creator of Conan 


-ARBARIAN 
HE 


ALL-NEW THRILLS! 
IROINESTADOWS 
IN The MOON 


Tigre STANDS SHEVATAS: 
THE THIER, THE ONE ATOM 
OE UFE AMG COLOSSAL yy) 


ve z 
THE NAKED 
DE Sker 


mON ED « 4 [eT FEAR 
_ mvae & nda Se ee 


one 


Seript: ROY THOMAS ‘Art: JOHN BUSCEMA & ALFREDO ALCALA. 


Roy Thomas selected Filipino artist Alfredo Alcala to embellish the work of 
John Buscema in “Black Colossus,” an adaptation of a story by Howard that 
kicked off the retelling of Conan’s canon in Savage Sword in roughly chrono- 
logical order. In a bid to differentiate Buscema’s magazine work from his 
familiar color comics, Thomas felt Alcala’s more detailed touches would be a 
huge hit with readers—and they very much were, though not with Buscema. 


iso: BLACKMARK TRIUMPHANT. 


opposite 
‘ Savage Sword of Conan No. 5. 
— Cover. John Buscema, Boris Vallejo. 
02929 April 1975. 
APR. nes 
RIGHT AND FOLLOWING SPREAD 
'swORD Savage Sword of Conan No. 5. 
Interior art, "A Witch Shall Be Born.” 
Script, Roy Thomas; pencils, John 
Buscema; inks, The Tribe. April 1975. 


THE BARBARIAN 


TREE OF DEATH 


af 


ae 
¥ WITCH 
ORALL: BE 
y.-. DOKRT 


T ADAPTED FROM THE 
STORY BY 

ROBERT E. HOWARD, 

CREATOR OF CONAN 


EXPLOITS OF 
THE GREATEST 
SWORD-AND-SORCERY Sword No. 5. The cover was a collaboration of sorts between Buscema, 


who painted the figure on the cross before souring on the job, and Vallejo, 


HERO OF THEM ALL who finished the piece with the background details. 


The crucifixion of Conan—easily one of the most legendary scenes in the 
barbarian’s long saga of tales—transfixed readers on the cover of Savage 
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« WHERE HE AND 
Been BUSY AINE 
oe HE LOW SWINGING 


IAM 
SORRYCAPTAIN, 
THAT ZANNCT 


PEMAIN: 
EASE YOUR 
FINAL HOURS... 


ONDER, SO I 


MST LEAVE YOU 
TO YOUR. 
DEVICES... 


THERE ARE OTHER SHADOWS, TOO. AND A. 


ONE OF THE 


LOUDER BEAT OF WINGS IN US DULLED EARS, 


COWAN KNOW ip 
SHOUTS Wie. 


FRIGHTEN oa 
VULTURES AWAY 
MO LONGER. 


THEN, THE BIRD SWEEPS IN WITH A SWIET 
ROAR OF | WINES S / 


ITS RAZOR-SHARP 
BEAK FLASHES-- 


INSTANTLY, THE VULTURE EKPLODES 
Ww TO SQUAWKING, FLAPPING AS: FEI, 


LO ENO THING, 
Ee ‘ONLY GLARES 


175 Wily” 
THRASHING 


SS 

THE MAN DRAWS HS HEAD GACK 

AS FAR AS HE CAN, WAITING WITH 
TERRIGLE PATIENCE. 


AND SUDDENLY BEFORE THE Vi-TUh = CAN STREAK AWAY, 
COVAN'S HEAD LUNGES FORWARD: 


“AND HIS Ti /, 
Suamane bee” 

THOSE OF A WOLF, 
400K ON THAT 


IT TALONS RIP 
AIS BARE CHEST... 
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| ANG, If HEO NOT SEEN OTHER SIGHTS IN HIS YEARS TO BLAST MEN'S EYES AND IDS 

L SOUS -- COMAN TOO _WOULP FALL TO THE EARTH INA SHIVERING, SHUDDERING | 4 esac 
HEAP -. CRYING OUT TO MITRA AND ISHTAR AND ALL THE OTHER GODS WHO SEEM . 
TO HEAR NOT - 


Savage Sword of Conan No. 6. Interior art, “The Sleeper Beneath the Sands." 
Script, Roy Thomas; pencils and inks, Sonny Trinidad. June 1975. 


Another Filipino artist, Sonny Trinidad, worked out of artist Tony DeZuniga’s 
studio in Manila along with several other talented illustrators who helped 
Marvel ramp up to meet the page count demands of its rapidly expanding 
magazine line. He collaborated with Thomas on “The Sleeper Beneath 

the Sands," an original story by Thomas meant to serve as a sequel to 
“A Witch Shall Be Born.” 


NEATH 


ae 


Featuring the hero created by 
ROBERT E. HOWARD 


FOR, ANID THE SHOUTS OF 
MEN, THE WHINNYING OF 
FRIGHTENED HORSES AND 
THE CRUMIBLING OF THE 
TEMPLE BENEATH WHICH HE 
HAS SLEPT FORA THOUSAND 
MUNLLENNIA 


The Sfeaaig As okeO AURA EDE 
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FOR A MOMENT, MY RESOLUTION FALTERED: THEN, LIKE 4 CRIMSON WAVE, 


et TERED: a la i ty LT ANEW! 


=D 
DEN HAIR, AND DEEP GRAY EYES, CHANGING AND MYSTIC 
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INS TINETIVELY SOMEHOW, EVEN 
AST FELL, I KNEW ~- 


~- WHAT WAS COMING. 


IT WAS ALL OF A 
FART WATH THAT 
STRANGE FEELING 
OF FAMILIARITY -- 
YET I COULP NOT 
CATCH UXSELES 


HEADLONG 
POWN THE 
STEPS AND 

STRUCK 


THE 
STONE FLOOR -- 


~- WITH A CRASH 
THAT BLOTTEP Oli 
My SENSES. 


THIS AND FOLLOWING SPREAD 
Savage Sword of Conan No. 6. Interior art, "People of the Dark.” Script, 
Roy Thomas; pencils and inks, Alex Nifio. June 1975 Gixe> SLOWLY, CONSCIOUSNESS 
¥ . RETURNED TO ME WITH A 
THROBBING OF MY HEAD... 
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AND A SENSATION OF UTTE! BEWILDERMENT. } 


HHH: wnt qui f “Sy 4 
CE ra aw in Z aah5 ea 


|WHO 1 was... I was Mh 


t * 
: tl 4 
; A (y mmc! “Ni 

Pes ll "= ue i > ! 
I NOTED my Syance | aS iS 7 ey Hill 


CLOTHES, OR LAC, 
OF THEM, RATHER --- 


ANP POWERFUL TORSO j I FELT THE EAN 
yh i) SCABBARD SWINGING FROM My LOINCLOTH. 
y 


X\ > RUNNING MY HAND DAZEDLY 


THRU MY SQUARE ~CUT. 
BLACK MANE,, I FOUND MY 
FOREHEAP CAKE WITH 
ORIED BLOOD. 


A BLOW, THEN, 
OR HAD TAKEN 

A FALL j BUTSO 
COMPLETELY HAP 


a I HAD RECIEVED 


\' 
i= 


“é 


i AT MY FEET: A 


ilies % OBE ine 
va 


A\KN 


MT ; } SWORD, Wi! 
IROAV BLAPE WAS 
eye ing DARKLY STAINED. 
4 a 


EX mT ~~ 


iif l 
Wi. TA Ws vals 
Y MY aN 


MY EYES WANDERED OVER MY MASSIVE NAKE! fore Limes 


AND SUDDENLY ~= 
I REMEMBERED --/ 
< oen ai: \. 
A CIMMERIAN. 
TUITTETTTUAN. \ 


Alex Nifio's atmospheric artwork in 
“The People of the Dark" was based 
on an adaptation of a Conan story by 
Howard, though not the Conan that, 
Marvel readers had come to love in 
huge, comics-buying numbers, but 

a different character altogether. That 
did not stop Roy Thomas from fold- 
ing the Cimmerian into the story and, 
with Nifio's lovely visuals, creating a 
unique and memorable entry in the 
Savage Sword artistic legacy. 
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« CURTIS 


USAVAGE SWORD? 
AN 


ALL-NEW! 


CITADEL 
AT THE 


CENTER 
OF TIME 


A NOVEL-LENGTH THRILLER 


opposite 
Savage Sword of Conan No. 7 
Cover. Boris Vallejo. August 1975. 


RIGHT 
Savage Sword of Conan No. 7. 

Interior art, “The Hyborian Age, 
Chapter One: The Pre-Cataclysmic 
Age." Script, Roy Thomas; pencils and 
inks, Walter Simonson. August 1975. 


Some of Walter Simonson’s earliest work in comies was found in Savage 
Sword of Conan. He illustrated six stories of Hyborian pseudo-history 
based on an essay by Howard and lovingly adapted by Thomas. In these 
works, Simonson gave glimpses of the visionary fantasy elements he 
would bring to his groundbreaking work on Thor in the ensuing decade. 


INEM ROBERT €. HOWARD SCAN FeTTo 
cb CHROMICLe TNE ADVENTURES 
OP CONAN THE CIMMERIAN, MORE 
THAN FORTY. YEARS AGO, The PAc- 
PARED A FicciODAL HIscoAy OF 
THE SO-CALLEO HYBORIAN AGE 
NICH He HAD CACATED, 


“Tne crscony cen pot opty 
orc The pesion oUhing ANB 
AFTER CODAN'S Life, BUT ALSO 

WITH GENTS SOME CIO THOU~ 
SAND YEARS cAALICR, OUAING Ce 
TRURIAN CIVILIZATION Which 


t 
Ich THIS ISSUC OF THE SAV~ 
Ae 
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00. YOUMEAR, YE THATS THE SOUND OF .--THE SOUND OF LAUGH- | ...AND MERE, 
ACCURSED ELDER GODS? | DEATH THERE SLICING [IR ING DEATH, TRIUMPHANT Wl AT LAST, 15 MY 
20 YOU TRULY MEAR?? BO Ae THAT BOLTED AS ALWAY= IN THE END... DELIVERER/ 


opposite 
Savage Sword of Conan No. 8. 
Interior art, “The Forever Phial.” 
Script, Roy Thomas; pencils and inks, 
Tim Conrad. October 1975. 


Though pushing the boundaries 
of violence and nudity, in its early 
years, Savage Sword refrained from 
explicit renderings of ultraviolence. 
Artist Tim Conrad cleverly worked 
around depicting the skull-cleaving of 
Conan’s quarry by reserving space for 
a single red stripe of color to indicate 
flowing blood—and a stripe of black 
to indicate the suddenness of death 

It would be the only color applied to 
an interior story in the magazine's run 


STORIES, INCLUDING THE 
DEA=sSONG 
OF CONAN 


THAT, THOUGH Z HAD 
BARGAINED WITH You 
FOR ETERNAL LIFE I STULL 
SHOULD NOT EMJOY (T-- 
GUT STAY A PRISONER 
HERE FOR ALL TIME! 


Bur, you cexrT A VTE 
SLIGHT HOPE y) - 1 — 
A es \ Sj) RAGE COULD SPUR ANY WEAK~ 

gy <5 KNEED VLLAGER TO DO.. 


THAT ONE MIGHT StAY ME, La ONE WHOM EVEN YOUR 

/F HE GOT PAST ALi IND ELEMENTALS CANNOT 
THOSE GUARDIANS. KEEP FROM REACHING THE CALM 
— fe —= EYE OF THE NOW-RISING HURRICANE! 


AND, IN THAT Eye  WEARY OF 
STAND Z... RANEPH.. IMLESS; USELESS 
ip om LIVING... Sener TO LiN= 


CATH --. 


BONUS: SWORDS AGAINST STYGIA 


ABOVE 
Savage Sword of Conan No. 8. Cover. Frank Brunner. October 1975. 


Frank Brunner’s swashbuckling cover art was one of his few, precious 
contributions to Conan lore. The renowned fantasy illustrator had a career 
in comics as remarkable as it was brief, with a milestone stint drawing the 
Marvel sorcerer Doctor Strange. 


yOu LOSE, YE 
HATED ELOER 
GODS! You LO-- 
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-- CONAN /S NO LONGER 4 DEPOSED 
A MISS/ON Te 


BELOW AND OPPOSITE RED BLADE GS) 
Savage Sword of Conan No. 8. Interior art, “Corsairs Against Stygia.” SMEARED HANDS -- 
Script, Roy Thomas; pencils, Gil Kane; inks, Yong Montano. October 1975. 


Readers would need to have read the first four issues of Conan the 
Barbarian's sister title, Giant-Size Conan, to have been up to speed on 
Savage Sword No. 8's "Corsairs Against Stygia” by Thomas and Kane. 
With the cancellation of the Giant-Size line, there was no better place 
to run the fifth and penultimate chapter of the storyline, which featured 
stunning black-and-white visuals by Kane. 


PAGES 44-45 ies ¥ 
Savage Sword of Conan No. 9. ims ) My No, THs Day 
Interior art. "The Hyborian Age” map. a tp 


Tim Conrad. December 1975 


Conrad updated the primitive map of 
Hyboria by Barry Windsor-Smith that 
had perennially graced the letters 
pages of Conan the Barbarian; his 
was a far more expansive and finely 
detailed vision of Hyboria, circa 
10,000 BC. Mimicking the geograph- 
ical forms of Africa, Europe and the 
subcontinent of Asia, it incorporated 
the post-Howard development of the 
Conan mythos by writers L. Sprague 
de Camp and Lin Carter. 
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PAGE 46 
Savage Sword of Conan No. 9 
Cover. Painted art, Boris Vallejo. 
December 1975. 


PAGE 47 
Savage Sword of Conan No. 10. 
Cover. Painted art, Boris Vallejo. 
February 1976, 
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opposite 
Savage Sword of Conan No. 11. Cover sketch. Boris Vallejo. April 1976. 


ABOVE 
Savage Sword of Conan No. 12. Cover. Painted art, Boris Vallejo. June 1976. 
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Glance BrieFLy Now AT v =) 
the PEOPLES OF THAT AGE: | the sHEMITES ARE MEN 
> 


OF MENUM Heichsr with A veteran of Martin Goodman's Magazine Management, Earl Norem 
. HAWK NOSES, DARK EYES, painted covers that adorned countless men’s magazines and, for Marvel, 
Wa” che vominant HyBoRIANS ,ANO SLUE-BLACK BEARDS. virtually every title in their stable of black-and-white magazines, He would 
ARE NO LONGER unIFORMLY ENTS EE eventually draw 54 covers for Savage Sword of Conan, putting him at 
TAUINY-NAIRED AND GREY-EvED; fi, the top of the heap in terms of quantity and as a favorite of Conan fans 
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RACES, BUT THIS MIXING HAS 3 { 
MOT WEAKENED THEM, 


"che RULING Classes ‘ 
OF STYG/A ARE CALL 
MEN--DUSKY AND 

pSCRAIGDT- FEATURED. 


opposite 
Savage Sword of Conan No. 12. 
- Interior art, “The Hyborian Age, 
YY Me Chapter Three: The Hyborian 
y 7 Kingdoms.” Script, Roy Thomas; 
q\ Ul = pencils and inks, Walter Simonson. 
S Ww a Y June 1976, 
the AyRKANIANS FRE Pe! ‘ eo! 
DARK AND GeneRALLY . re 
TALL ANO SLenveR. , Y Savage Sword of Conan No. 14 
Cover. Painted art, Earl Norem. 
September 1976. 
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ANO, AS. eeeeee HE DRAWS FROM HIS 


Thomas and Adams had worked together on classic runs of X-Men 
and Avengers as well as Conan stories in Savage Sword and its four-color 
cousin, but their preparation of “Shadows in Zamboula” took so much 
effort that a nearly all-reprint issue had to be prepped for unlucky issue 
No. 13 when it didn’t come together in time. The results of their collabo- 
ration, which were seen in Savage Sword No. 14, were spectacular, with 
Conan going up against the cannibal denizens of the Hyborian desert. 


THIS SPREAD 
Savage Sword of Conan No. 14. Interior 
art, "Shadows in Zamboula.” Script, 
Roy Thomas; pencils, Neil Adams; inks, 
The Tribe. September 1976. 
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“Hither came Conan, the Cimmerian, black-haired, 
sullen-eyed, sword in hand...” 
(from “The Phoenix on the Sword”) 


opposite 
Savage Sword of Conan No. 15 
Pinup. John Buscema. October 1976. 


RIGHT 
Savage Sword of Conan No. 16. 
Cover. Earl Norem. December 1976. 
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ma “SAVAGE SWORD? 


| CONAN 


THE BARBARIAN 


TERROR INA 
TIMELESS LAND! 


Underground artist Richard Corben 
had broken into the comics industry 
with his unique brand of horror work 
for Warren Publishing, including 

the magazines Creepy, Eerie and 
Vampirella. Though he would 
illustrate multiple projects for Marvel 
thirty years later, his work in the 
1970s was down to a few inclusions 
in their line of black-and-white 
magazines, including an illustration 
evoking the showdown between 
Conan and an oozing monster of 
gelatinous goo inspired by a story by 
L. Sprague de Camp. 
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ABovE 
Savage Sword of Conan No. 22. Cover. Val Mayerik. September 1977 


opposite 
Savage Sword of Conan No. 16. Pinup. Richard Corben. December 1976. 
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opposite 
Savage Sword of Conan No. 16, Interior art, “The People of the Black 
Circle." Script, Roy Thomas; pencils, John Buscema; inks, Alfredo Alcala 
December 1976 


Conan stories didn’t get more epic than “People of the Black Circle," 
adapted by Thomas and the fan-favorite team of Buscema and Alcala in a 
storyline spread over four issues. Set in Vendhya, Howard's Hyborian iteration 
of India, the heroine, Princess Yasmina, was modeled after Maureen Wise, a 
cosplayer and belly dancer Thomas had met at a scifi fan convention. 


Ler 
Savage Sword of Conan No. 18 
Pinup. Tim Conrad. April 1977 
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BELOW 


Savage Sword of Conan No. 19. Interior art, “Vengeance in Vendhya.” 
Script, Roy Thomas; pencils, John Buscema; ike; Alfredo Alcals, 
June 1977 


opposite 
Savage Sword of Conan No. 23. Cover. Earl Norem. October 1977 


Red Sonja joins Conan in slicing through the deadly tentacles of an 
attacking giant octopus in another classic cover by Earl Norem. The popular 
Hyrkanian warrior woman was a frequent sight in the pages of Savage Sword, 
whether in pinups, team-ups or her own feature stories. 


AGHIN AND AGAIN HE STRIKES, HEWING THRU Wii, WOOD AND WETAL SANDS Ablke~ rrerSy has THB 
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OCT. N° 23 


THE BARBARIAN 
featuring: 


opposite 
Savage Sword of Conan No. 23. 
Pinup. Pencils, Steve Leialoha; inks, 
Al Gordon. October 1977. 


RIGHT 
Savage Sword of Conan 

No. 24. Pinup. Vicente Alcazar. 
November 1977 


PAGES 66-67 
Savage Sword of Conan No. 29. Pinups. Bruce Patterson. May 1978. 
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‘opposite 
Savage Sword of Conan No. 24. 
Cover. Earl Norem. November 1977. 


THE DOOR SWINGS INWARD, AS CONAN STARES LIKE A WOLF IN. 
‘STRANGE SURROUNDINGS, READY TO FIGHT OR FLEE ON THE INSTANT. 


ABove 
Savage Sword of Conan No. 24. Interior art, “The Tower of the Elephant.” 
Script, Roy Thomas; pencils, John Buscema; inks, Alfredo Alcala 
November 1977 


Roy Thomas took another stab at his favorite of all Robert E. Howard tales, 
“The Tower of the Elephant.” First tackled by Barry Windsor-Smith in the 
psychedelic fourth issue of Conan the Barbarian, this time around it would 
be Buscema and Alcala doing the drawing, not so much to try to improve 
on the previous take but to give the story more room to breathe in Savage 
Sword's 40-page magazine format. 
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DRAWN BY A MORBID FASCINA] [ THEN, HE NOTICES A 7 QrOnte S SE 
TION, HE RE-ENTERS 7; ‘hae DIFFERENCE: ED ! Savage Sword of Conan No. 26. J , 
5 Te Cover. Jim Starlin. January 1978. 
‘PRI IM THE LissoMie LIMBS ARE mf 
NOT RIGID... PEACH 
GODDESS. f= % x LOOM \N. 
HE 


CONAN 


THE BARBARIAN 


ALL-NEW! 
DEATH--BEYOND 
THE BLACK RIVER /y « 


ABOVE AND RIGHT 
Savage Sword of Conan No. 25. 
Interior art, “Jewels of Gwahlur.” 
Script, Roy Thomas; pencils and inks, 
Dick Giordano, December 1977 


The goddess Yelaya—or is she?— 
awakens, Neal Adams’ Continuity 
associate and future DC Comics chief 
Dick Giordano gave John Buscema 

a one-issue spell on the Howard tale 
“Jewels of Gwahlur.” 
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pape CRD 
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CONCLUSION OF 


BEYOND The 
BLACK RIVER-- 
OUR ADAPTATION 
OF THE STORY BY 


RWW Oy 
BLACK RIVER IS 
AMeUe ence : Z 


the crawLers i the dark 


Al ai 
BALTHUS KNOWS THAT NOT EVEN 
BAU MS TAT IN 
DISCERN ANYTHING MORE. THAN 
A FEW FEET AHEAD OF THEM, 

Nk, DIB TANEAD 
NID THE WATER AS HOISELESSLY WN = 
AS THe Coan OF a heeen y) 


ABove 
Savage Sword of Conan No, 26. Interior art, “Beyond the Black River.” 
Script, Roy Thomas; pencils, John Buscema; inks, Tony DeZuniga. January 
1978. 


opposite 
Savage Sword of Conan No, 27. Interior art, “The Children of Jhebbal 
Sag.” Script, Roy Thomas; pencils, John Buscema; inks, Tony DeZuniga 


March 1978. 
PAGES 74.75 é 

Savage Sword of Conan No. 30. Interior art, “The Scarlet Citadel." Script, ZB 
Roy Thomas; pencils, Frank Brunner; inks, Steve Leialoha. June 1978. Z hy 


Script: ROY THOMAS Art: JOHN BUSCEMA TONY DEZUNIGA Adapted from the story by 
ROBERT E. HOWARD 


+ NVIYVEYVd 3HL NVYNOD 40 GYOMS FOVAVS 3HLdO LUV TIAUVW aHL 


> 


Fo THIS DAY, CONAN, KING OF 
AQUILONIA, HAS SEEN THE PICK 
OF HIS CHIVALRY CUT TO PIECES -- 
SMASHED AND HAMMERED TO BITS, § 
AND SWEPT INTO ETERNITY... 


A’? NOW, THE KING 
HIMSELF STANDS 
AT BAY AMONG THE 
SLASHED BODIES OF 
HIS ROYAL GUARD -- 
HIS BACK AGAINST A 
HEAP OF DEAD 
HORSES AND MEN / 


Soe 
= 
Sein. 
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i . ‘Lil i 
PHIREAN KNIGHTS IN 
GILDED MAIL --SHEMITES. 


GRIM- FACED KOTHIAN 
WARRIORS -- ALL RING HIM 
ON FOOT, AS THE CLANGOR 


ae OF STEEL RISES 


DEAFENINGLY.., & 


WITH BLUE-BLACK BEARDS-- 7 
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ABove 
Savage Sword of Conan No. 29. Pinup. Gil Kane. May 1978. 


opposite 
Savage Sword of Conan No. 32. Cover. Val Mayerik. August 1978 


Young artist Val Mayerik, co-creator of Howard the Duck, logged several 
appearances in the credits of various Conan publications, painting covers 
and penciling interiors through the late ‘80s. 
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opposite 
Savage Sword of Conan No. 30. i 
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YET, A 
SNAKE WHICH 


DWARFS Script, Roy Thomas; pencils, Frank 


ALL CONAN'S . Brunner; inks, Steve Leialoha. 
PREVIOUS 3 4 June 1978 

IDEAS OF ) R 

SNAKES! 


Another Howard the Duck artist of 
the '70s, Frank Brunner, penciled 

his sole story for Savage Sword in 

the magazine's 30* issue, adapting 
an early Howard effort, “The Scarlet 
Citadel.” Impressed with his work 

in Doctor Strange, Thomas held a 
short conversation with Brunner and 
provided him with Robert E, Howard's 
story, and the artist took it from there, 
penciling the entire story for Thomas 
to dialogue—including a mortal 
staredown between barbarian 

and giant snake 


| 
BORN AND Gi 
) DARKNESS -- YET ITS EYES 
ARE FULL OF EVIL AND SURE 
SIGHT, ymmerona 


INSTINCTIVELY, AGAINST ALL \ 
Ri 


EASON, CONAN STANDS 
SUDDENLY RIGID, AS IF HE 

[ff WERE A STATUE BLASTED 
= OUT OF IRON... nl 


AND A DROP OF VENOM FALLS THEN, UNEXPE 
LIKE A WHITE -HOT DAGGER ON 6 


HIS THIGH. a 
: J, 
MOVES NOT ¢) 


A MUSCLE. 


| CLANGS STRIDENTLY. 


ABovE 
Savage Sword of Conan No. 32. Interior art, “The Ghouls of Yanaidar.” 
Script, Roy Thomas; pencils, John Buscema; inks, Tony DeZuniga. 
August 1978 


Monsters abounded in Conan's world, and Savage Sword artists had 
fun showing them in fearsome action—like Buscema and DeZuniga’s 


EON 
OC ww SWIFTNESS,,. AND IS GONE! 
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BEHIND THEM, A GLOW APPEARS IN THE 
MISTY SKY WHERE THE HEADS OF THE 
CLIFFS. THRUST BLACKLY UP AGAINST 

Ler THE FIRMAMEN 7. 

Savage Sword of Conan No. 33. 


Cover. Earl Norem. September 1978. 
THE SAVAGE 
SWORD OF 
CONAN 


SEPT.N°33 OPPOSITE 
$1.00 Savage Sword of Conan No. 33. 


Interior art, “The Curse of the 
Monolith.” Script, Roy Thomas; 
pencils, Gene Colan; inks, Pablo 
Marcos. September 1978. 


. AND THE TWO 
MEN FIND THEM- 
SELVES TREADING 
4 GRASSY SWARD 


WHICH SPREADS 


oi, 4 
y, 
STRONGER... 70 G7 THEN, THE WALLS OF 


COME A PEARLY ~ \E VALLEY 
Baacescence Pe ey ree 
HAND. 


Of Z AS’ WAN teen a“ Su YOUR EYES ARE 
QOeLO, al RounbeD wiee Wa = SHARE. MY HEROIC 
SS OUT OF THE SWARD > k 7 FRIEND. 
CRC VAL NATURAL 
BRIDGE OF SOLID STONE.- 


1S THAT £77 LORD 
FENG-- BETWEEN 
US AND THOSE 
CARK FORESTS: 
IN THE DISTANCE 


ADVENTURES 
OF ROBERT E. 
HOWARD'S 
BARBARIAN 


With John Buscema drawing such an incredible volume of Conan—not just YES (INDEED, 
in Savage Sword but in the various color comics as well, and on top of his THERE |S THE 
work outside of Hyboria—Thomas frequently asked other artists to pitch 
in on tales for use in the black-and-white anthology. Veteran artist Gene 
Colan brought the moody, gothic sensibilities he’d perfected in Tomb of 
Dracula to his one and only Conan tale, an adaptation of de Camp and 
Carter's "The Curse of the Monolith,” which saw Conan chained to the 
face of a massive stone block, at the top of which lived a slow, slithering 
and hungry gelatinous creature. Artist Richard Corben had referenced this 
iconic scene in a pinup in Savage Sword No. 16. 
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Lert 
Savage Sword of Conan No. 33. 
Interior art, “The Curse of the 
Monolith.” Script, Roy Thomas; pen- 
cils, Gene Colan; inks, Pablo Marcos. 
September 1978. 


THE SAVAGE 
SWORD OF 
CONAN 


DEC. N¢36 


opposite 
Savage Sword of Conan No. 36 
Cover. Earl Norem. December 1978. 


A FEATURE-LENGTH TALE 
OF SWORDS AND SORCERY 
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BELOW AND OPPOSITE 
Savage Sword of Conan No. 37. Interior art, "Sons of the White Wolf.” 
Script, Roy Thomas; pencils, Sal Buscema; inks, Rudy Nebres. 

February 1979. 


Conan and his companion try to relax in the cool waters of a desert oasis 
pond but soon find they have unwittingly entered the lair of the “white 
wolf” —in this case a deadly crab monster. Buscema depicts the inevitable 
confrontation—only this time the Buscema in question is not John but his 
younger brother, Sal. As prolific as John Buscema was with Conan, Sal's 
brush with the barbarian was a rare but beautiful sight. 
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opposite 
Savage Sword of Conan No. 38. 
Pinup. Tony DeZuniga. March 1979. 


One of the more unsung heroes in 
the development of Conan‘s visual 
lexicon is Tony DeZuniga. The 
Manila-born artist maintained the 
studio that produced an enormous 
amount of new talent that influenced 
the entire comics scene in the '70s. 
Primarily an inker, he could pencil 
with the best of them too, in stories 
and pinups. 


THEIR NEAB-HUMMAN INTELLIGENCE 
SERVES THEIR BESTIAL LUST FOR 
BLOOD-- Wiiee THER 


POWERS ENABLE 
THEM TO SURVIVE, EVEN THOUGH 
ENTOMBED FOR CENTURIES. 


ABOVE 
Savage Sword of Conan No. 38. Interior art, “The Road of the Eagles.” 
Script, Roy Thomas; pencils, John Buscema; inks, Tony DeZuniga 
March 1979. 
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And once again- 


Lert 
Savage Sword of Conan No. 39. 
Interior art, “The Legions of the 
Dead.” Script, Roy Thomas; pencils, 
Sal Buscema; inks, Tony DeZuniga 
April 1979 
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opposite 
Savage Sword of Conan No. 39. Pinup. Rudy Nebres. April 1979. 


Another recruit from DeZuniga’s studio, Rudy Nebres, was a common sight 
in the art credits of Marvel's black-and-white magazines. His first American 

work was in DC's line of horror anthologies, and his bold, ornate style lent 

itself beautifully to his Conan pinup work 
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NO TRICKS, 


OR TLL-- 
Lert S Z 
LET THEM SEE zr YOU WILL HAVE 
Savage Sword of Conan No. 41. WHAT THEYRE i TO HELP ME OFF 
CTHING? 


«-- THE SAVAGE SWORDOF =” : = 


SWORD OF opposite 
CONAN Savage Sword of Conan No. 41 
JUNE. NO 41 Interior art, “The Quest for the Cobra 
R Crown.” Script, Roy Thomas; pencils, 
John Buscema; inks, Tony DeZuniga. 
June 1979. 


As the decade wore on, DeZuniga’s 
inks graced regular Savage Sword art- 
ist Buscema’s pencils more and more. 
Despite fan acclaim surrounding 
Alcala’s inks, Buscema’s volatile opin- 
ion on the matter persuaded Thomas 
to match the artist with a different 
inker. DeZuniga brought a supple 
approach to Buscema’s Conan. 


WOW, WHITE 
00G,T SHALL 
TEACH YOU! 


STO/CALLY, 
CONAN SEEMS 
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wz 
--/T ASSUMES THE SHAPE \ & 
OF FTA OTH-AANON. \ | BEADS OF PERSPIRATION 8. G OPPOSITE AND BELOW 
MASTER MAGE OF e, THE Savage Sword of Conan No. 42. Interior art, “The Devil-Tree of Gamburu.” 
THE BLACK RING! \ 4 . “ 4 D Hid Script, Roy Thomas; pencils, John Buscema; inks, Tony DeZuniga. July 1979. 


The wicked magician Thoth-Amon makes his first appearance in Savage 
‘Sword of Conan as part of Thomas and Buscema’s adaptation of the novel 
Conan the Buccaneer, written by de Camp and Carter. Catching Conan in 
his pirate captain phase, leading a ship of buccaneers from Zingara, the 
tale was spread out over several issues and reunited Conan with his Kushite 
friend, the barbarian Juma 


woe 
HAND AGAIN-- 
my 


~AND THEN TLL SEEK OUT THAT. 
WITCH NZINGA ALL ON MY OWN! 


OT oS wo Ake a 
WAS COME your? 1S incans for 


THEN, AS THE 
QUEEN RAISES 
HER WHIP THE 
SORCERER 
EXTENDS A 
AND TOWARD 
HER-- 


--AND A BEAM OF 
EMERALD LIGHT || 
(00; \/T FROM 

‘Y FINGER. 
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‘OPPOSITE 


Sacre THE SAVAGE SWORD OF 


Savage Sword of Conan No. 43 


Bob Larkin would lend his talents 

to fourteen Savage Sword covers, 
making him the third most prolific of 
the series’ cover artists. The versatile 
artist’s work had become familiar in 
the 1970s, adorning everything from 
Marvel's humor magazines to their 
Fireside reprint collections of classic 
material to Bantam Books’ Doc 
Savage pulp novels. 


(ANSI WONDERED |F OH, I DON'T KNOW, 
peas Bae: 
ve 


"OLD FRIEND. 


gor HERE 


YOu 
JUST IN TIME! 


ABOVE 


Savage Sword of Conan No. 42. Interior art, “The Devil-Tree of Gamburu.” 
Script, Roy Thomas; pencils, John Buscema; inks, Tony DeZuniga. 
July 1979. 
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LEFT AND BELOW 
Savage Sword of Conan No. 41. Bélit character sketches. John Buscema. 
June 1979. 


The saga of the she-pirate Bélit had been a plot staple for over three 
years of the Conan the Barbarian color comics and was winding up with 
a giant-sized 100* issue. Roy Thomas took the opportunity to share John 
Buscema's original character designs, including a rejected version with 
blond hair, as supplemental material in Savage Sword, 


opposite 
Savage Sword of Conan No. 42. Pinup. Tony DeZuniga. July 1979. 
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Mam 


ALL-NEW! 


SWORDS 
OF THE 
LIVING 
DEAD 


THE BARBARIAN 


BONUS! 
APULSATING 
PORTFOLIO 
BY MARVEL'S 
MIGHTIEST 
ARTISTS! 


‘opposite 
Savage Sword of Conan No. 44. 
Cover. Bob Larkin. September 1979. 


IF you 
‘CAN BE HuRT, 
MONSTER-- 


You Gan ge 
Kiied/ 


THUS, WHEN NEXT THE 
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ts 
f 
A 
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ABOVE AND FOLLOWING SPREAD 
Savage Sword of Conan No. 45. Interior art, “The Gem in the Tower.” 
Script, Roy Thomas; pencils, John Buscema; inks, Tony DeZuniga. 
October 1979. 


In “The Gem in the Tower,” another de Camp and Carter tale adapted for 
Savage Sword, Conan and his pirate crew are besieged by a seemingly 
invulnerable bat creature guarding an impenetrable tower where treasures 
are rumored to await. Buscema paces the suspenseful tale with precision 
as Conan uses his wits as well as his brawn to win the day. 
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g AINGERS, UPON THE CHAMBER FLOOR. 


THE FORCE OF 
THE BRONZED 
WARRIOR'S Blow 


ET, MEWLING 
LEAKING 
OD EROM 
(SHED 


Ws 


tf . f' \ ‘ 
il, 2 ! ‘i \ 
a" i hd a 


ORDINARILY, I'D 
FEEL AN AOMIRA: 
FOR ANYTHING THAT 
TOOK SO MUCH 
PUNISHMENT AND 
STILL LIVED-- BUT 
NOT 7oDaY/ 1 


SS 


SS 


YET, EVEN AS CONAN SNATCHES THE CRYSTAL FROM 
THE MUMMIFIED LAP OF DEAD SIPTAH, THE BAT- 
THING STAGGERS ISER-- CLOSER ~~ 


MITRA CORSE ME 
FOR A STUPID ASS! 
OF COURSES 


--SO THAT HAD 
BETTER BE 


Niaz. 


ge 
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uerr 
Savage Sword of Conan No. 46. Pinup. 
Kerry Gammill. November 1979. 


‘OPPOSITE 
Savage Sword of Conan No. 47. 
Cover. Earl Norem. December 1979. 


ROBERT E. HOWARD'S 
LAST CONAN STORY 
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BUT-- THERE (S SOME- 
THING ELSE THERE (N $ ING ELSE BESIDES EVEN BELESA 
THE HALL-- HED I EACH OTHERS ARMS, 


reWeES OF 
TOTHMERR/! 


THESE ARE FABLED STONES, 
WHosd Vaca 15 GREATER 
THAT OF ALE THe 


THE WORLD PUT TOGETHER: 


Bs ea a 


-A MONSTROUS BLACH 
VOL 1G GIGAN 
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TAKE THEM SJ Wy 
<= AND Aké FOUR Ba he! | 
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ABOVE AND OPPOSITE 
Savage Sword of Conan No. 48. Interior art, “A Wind Blows from Stygia.” 
Script, Roy Thomas; pencils, John Buscema; inks, Klaus Janson, January 1980. 


\ as A 
“The Treasure of Tranicos” was a posthumous collaboration between de ji --ANP EAGER TO B- 
Camp and Howard based on a newly discovered manuscript by the original 2 : p ZN SEA THE MAN 
author. A taut thriller heavy with supernatural elements, fresh new talent ; Seow BU 7 YZ LIGIAGE 

Klaus Janson was on board as inker, helping establish the edgy mood : Tam EARLIER AMID 

before returning to his regular gig on Daredevil with Frank Miller. * THE TREASURE- 


TROVE OF 
TRANICOS! 
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“WH DNESS. WEARS THE 


CROWN? 


opposite 
Savage Sword of Conan No. 49. Cover. Nestor Redondo. February 1980. 


BELOW 
Savage Sword of Conan No. 51. Pinup. Nestor Redondo. April 1980. 


A veteran of the comic book industry in his native Philippines, Nestor 
Redondo arrived in America in the 1970s, working extensively on DC's line 
of horror anthologies. His work for Marvel was restricted mainly to Conan 
before he moved into animation in the '80s. 
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The Lion strode through the halls of Hell; 
J, Astoss his path grim shadows Fell fy 
Of many A mowing, nameless Shape-- 
Monsters with dripping jaws agape. 
The darkness Shuddeped With Scream And el} 
$y Wren the Lion stalked through the halts oF Hett-tof 


FROM A BALLAD BY 
ROBERT E. HOWAK 
COPYRIGHT 1957 
BY GLENN LORI 


Script: ROY THOMAS. Art: JOHN BUSCEMA & TONY DeZUNIG/ 


ABOVE AND OPPOSITE 
Savage Sword of Conan No. 51. Interior art, "Satyr’s Blood.” Script, Roy 
Thomas; pencils, John Buscema; inks, Tony DeZuniga. April 1980. 


Conan gets in touch with his regal nature in Thomas and Buscema’s multi- 
part adaptation of Conan the Liberator by de Camp and Carter, leading an 
army of loyalists to face the decadent King Numedides and his sorcerous 
enforcer, Thulandra Thuu 


BETIMES YOU TEMPT ME, WENCH, TO W master-- 

SNUFF OT YOUR MISERABLE LIFE PLEASE! 

AS A MAN EXTINGUISHES A LIGHTED (IT WAS NOT 
CANDLE! - 


My FAULT! 


ALCINA SHRINKS BACK-- BUT THERE /$ NO ESCAPE FROM 
THE SORCERER'S HYPNOTIC STARE-- OR FROM THE 
MAGICAL EMANATIONS THAT PIERCE HER INMOST BEING... 


GOT TO CLOSE 
MY Eyes! 


UT IIT 


eter 
Vou cadir2)b 


BY SET, T HAVE 
A SULENT SPELL 
THAT TURNS MY 
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THIS AND FOLLOWING SPREAD 
Savage Sword of Conan No. 52. Interior art, “Conan the Liberator.” Script, 
Roy Thomas; pencils, John Buscema; inks, Tony DeZuniga. May 1980. 


C7HULHE VRAMMA--\ 
NADDA ALMURIC 
YOG- SOTHOTH... 
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ROUND uP 
THE OFFICIALS 
AND THEIR 


\ cugaks By 


( HE DIED A SOLDIER'S DEATH: 


IF ONLY 1 COULD HAVE SAVED 
YOUNG SYZVANUS AS WELL! 


PAGES 114-119 
Savage Sword of Conan No. 52. Pinups. Ernie Chan. May 1980. 


Alfredo Alcala wasn't the only inker of John Buscema's pencils to receive 
acclaim from Conan fans. Ernie Chan's coarser, more savage touch to 
Buscema’s linework drew raves as much, if not more, than Alcala, partic~ 
ularly due to Chan's prolificacy at working behind “Big John” on Conan 
the Barbarian and The Savage Sword of Conan. But inking was only a part 
of the story on Chan, who was another member of DeZuniga’s seemingly 
bottomless well of “Tribe” talent from the Philippines. Chan would also 
pencil and ink a series of his own Conan stories in both the color comic 
and Savage Sword, and was honored with several spotlight features of his 
pinup work in both single- and double-page spreads. 


First a thief, then a soldier, next a 
buccaneer: Finally, Conan meets his 
destiny as leader of men. The color 
title King Conan had launched only a 
few months previously, but its stories 
began with a 60-year-old Conan long 
established as ruler of Aquilonia; the 
last chapter of “Conan the Liberator” 
in Savage Sword showed his first 
moments under the crown. 


EVEN THE 
LIGHTEST 
CROWN SITS 


A RULER HAS TO RULE...OR 
ANOTHER WILL GOVERN IN 
HIS STEAD. 


THE LATE 
NUMEDIDES 
SHIRKED HIS 

PROPER TASKS, 
AND HE WAS-~ 


YOU'RE RIGHT, 
CROM CURSE 
IT! 


hii se 


PAGE! FETCH 
A TABLE axe 


QUT THESE 
DOCUMENTS ! 


Now, 
PUBLIUS, THE 
TREASURY 

STATEMENTS 

RST... ! 
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A Portfolio of Some of 


ROBERT E. HOWARD’S 
Greatest Heroes--by the 
Artist of the“Conan” 
Newspaper Comic Strip 
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Pp Ps (SES, CURSING AND SQUINTING AGAINST 
BLINDED BY ANIAAT, TINGING SANDSTORM DRIVEN BY NO WIND. 
SAND AND THE ray 

B. OF /MPACT, CONAN HEARS 
LOUD WHINNIES-- AND 
GALLOPING HOOVES-- 


is 


ABRUPTLY, /MMEDIA 
BEFORE Hi, THE GRAINS 
BEGIN TO CLUSTER-- 
70 RISE UP INTO A 
SWIRLING PILLAR-- 


AND THEN, EVEN AS (T DARKENS, THE COLUMN OF SAND 
BEGINS TO TAKE ON A SHAPE AWESOME AND HORRIFIC-- 


ABOVE 
Savage Sword of Conan No. 53. Cover. Earl Norem. June 1980. 


opposite 
Savage Sword of Conan No. 54. Interior art, “The Stalker amid the Sands.” 
Script, Roy Thomas; pencils, John Buscema; inks, Ricardo Villamonte. July 
1980. 


PAGES 122-123 
Savage Sword of Conan No. 54. Pinup. Emie Chan. July 1980. 
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OPPOSITE 
Savage Sword of Conan No. 55. 
Pinup. Rudy Nebres. August 1980. 


ABOVE 
Savage Sword of Conan No. 56. Interior art, "The Sword of Skelos.” 
Script, Roy Thomas; pencils, John Buscema; inks, Tony DeZuniga 
September 1980. 


A youthful Conan wanders the streets of Zamora, reminiscing of recent 
adventures—all milestone events in Conan storytelling—in Thomas and 
Buscema's adaptation of Andrew J. Offutt’s 1979 novel The Sword of 
Skelos. Within six months, Roy Thomas would go freelance, departing from 
Marvel and the editor's role on the character he helped turn into one of the 
biggest franchises in comics in the ‘70s and early ’80s. 
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‘opposite 
Savage Sword of Conan No. 56. 
Pinup. Gene Day. September 1980. 


Canadian artist Gene Day's star 
shined brightly at Marvel on titles 
like Master of Kung Fu and Star 
Wars before his untimely passing 

in 1982. His work on Savage Sword 
was a highlight despite being 
largely limited to non-Conan backup 
stories, pinups and some spot 
illustrations for text pieces. 


RIGHT 
Savage Sword of Conan No. 55. 
Cover. Earl Norem. June 1980 


ALL-NEW 
THRILLS! 
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BELOW AND OPPOSITE 
Savage Sword of Conan No. 56, Text piece illustrations. Pencils, 
John Buscema; inks, Gene Day. September 1980. 


Day inked a handful of pieces for John Buscema that filled out an 


article by Charles R. Saunders on the mythology of the fictional Africa 
of Robert E. Howard 


BUSCEMA [Zane Day -80 
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THE DeZUNIGA CONAN 


Five Fabulous Offerings by TONY DeZUNIGA, 
one of Sword-and-Sorcery’s PREMIER TALENTS 
(With one RED SONJA pin-up tossed in, natch) 


TE WORY 
GODDESS 


ADAPTED FROM THE STORY 
L. SPRAGUE DE CAMP eLIN CARTER 


‘Script: ROY THOMAS. ‘Art: JOHN BUSCEMA & DANNY BULANAD) 


opposite 
Savage Sword of Conan No. 56. Pinup. Tony DeZuniga. September 1980. 


ABOVE 


Savage Sword of Conan No. 60. Interior art, “The Ivory Goddess.” Script, 


Roy Thomas; pencils, John Buscema; inks, Danny Bulanadi. January 1981 
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And in this comer— THULSA DOOM, scourge of Atlantis 


ABOVE 
Savage Sword of Conan No. 61. Pinup. Gene Day. February 1980. 


The skull-visaged necromancer Thulsa Doom originally started out as an 
antagonist for another Howard creation, Kull, before he made his way into 
the Conan mythos. An adaptation of the character, portrayed by James 
Earl Jones, was the feature antagonist in the Conan the Barbarian film, 
which made a huge impression at the box office in 1982. Gene Day 
summoned his fearsome form in a 1980 pinup. 


opposite 
Savage Sword of Conan No. 56. Pinup. 
Tony DeZuniga. September 1980. 


PAGES 134-135 
Savage Sword of Conan No. 84. Pinup. 
Alex Toth. January 1983. 
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opposite 
Savage Sword of Conan No. 63. 
Pinup. Alex Toth. April 1981 


ABOVE AND PAGES 136-141 
Savage Sword of Conan No. 64. Pinups. Alex Toth. May 1981 


With just one artist portfolio, Alex Toth broadened the possibilities of 
Conan art to an immense degree with his idiosyncratic and sometimes 
abstract take on the barbarian. The legendary cartoonist got his start 
in the post-WWII comics scene with DC, moved into comic strips 

and eventually joined the Hanna-Barbera studios to usher in a timeless 
run of animated cartoons, including his creation, Space Ghost. With 
subject matter interests that ranged from hot rod racers to horror 

to everything in between, Toth was a natural to illustrate a series of 
pinups, leaving behind a unique legacy in Conan art. 
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opposite 
Savage Sword of Conan No. 65. 
Cover. Joe Jusko. June 1981 


Joe Jusko didn’t start painting 
Savage Sword covers until 1981, but 
he made up for lost time by painting 
an astonishing 34 covers through 
1992. The rich, contemporary palette 
Jusko brought to his work percolated 
to other cover subjects throughout 
Marvel, and by the end of his time 
with the company, he had depicted 
virtually every character in their stable 
on magazine covers, pinups, posters 
and trading cards 


ABovE 
Savage Sword of Conan No. 65. Interior art, “The Fangs of the Serpent!” 
Script, Michael Fleisher; pencils and inks, Gil Kane. June 1981 


After several years away from Conan, Gil Kane returned for a brief burst 
of activity in the early ‘80s, becoming a regular artist of the color comic for 
a short time and drawing pinups and stories in Savage Sword. 
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ABOVE 
Savage Sword of Conan No. 65. Pinup. Pencils, Joe Chiodo; inks, 
Terry Austin. June 1981 


opposite 
Savage Sword of Conan No. 66. Cover. Joe Chiodo. July 1981 


Another prolific '80s Savage Sword cover artist named "Joe" was 
Joe Chiodo, who would paint ten covers in the decade, as well 
as the requisite pinups. 
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OPPOSITE AND BELOW 
Savage Sword of Conan No. 69. Interior art, "Eye of the Sorcerer.” 
Script, Roy Thomas; pencils, Ernie Chan; inks, Alfredo Alcala. June 1981 


AND A MAN COULD 
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dM OF THE MIND WE 
MORTALS COULD NEVER HOPE 
70 SEE. 


--ANO THEN, A 
MOMENT LATER, 


ESS, 
AFTER ALL? 
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ABOVE 
Savage Sword of Conan No. 70. Pinup. Gil Kane. November 1981 


opposite 
Savage Sword of Conan No. 71. Interior art, “The Lurker in the Labyrinth.” 
Script, Michael Fleisher; pencils, John Buscema; inks, Emie Chan 
December 1981 


New writers across the Conan family of titles shook things up, turning 
away from Roy Thomas’ habit of adapting past Conan tales by Howard 
and other authors and telling an ongoing string of all-new stories. In 
collaboration with longtime pencil/inks duo Buscema and Chan, new 
Savage Sword scribe Michael Fleisher could develop a horrific-looking 
monster with the best of them 


4ES LEO WS INTO 
THE VERY HEART OF 
THE LAB YRINT/1--0 


THEN, (8 TO BE 
KING RAZAK'S 
REVENGE ON 
ef 
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opposite 
Savage Sword of Conan No. 73. Pinup. Pablo Marcos. February 1982. 


Another of Buscema’s long line of Conan inkers, Peruvian-born Pablo 
Marcos, illustrated several pinups for Savage Sword where his naturalistic 
style was able to shine. Marcos also had a gift for the macabre, drawing 
nearly the full run of Simon Garth stories in the black-and-white magazine 
Tales of the Zombie. 


BELOW 
Savage Sword of Conan No. 74. Cover, Joe Jusko, March 1982. 
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ABOVE 
Savage Sword of Conan No. 76. Pinup. Bill Sienkiewicz. May 1982. 


Bill Sienkiewicz was on a rapid ascent to renown as one of comics’ most 
innovative stylists when he illustrated a series of pinups and covers for the 
Conan family of titles. His first pinup indicated the Neal Adams influence 
that had informed his earliest work on Moon Knight. 


opposite 
Savage Sword of Conan No. 76. 
Interior art, “Dominion of the Bat!” 
Script, Michael Fleisher; pencils, 


John Buscema; inks, Alfredo Alcala, 


Joe Chiodo, Ricardo Villamonte. 
May 1982. 


BUT CONAN 1S 
REALLY NWOT IN 
THE MOOD 7O 
PROVIDE THIS 
MONSTER WITH 
ANOTHER MEAL 


LNLESS WHAT /T 
HUNGERS FOR OF 
COURSE, /S A 


MOUTHFUL OF FINELY 
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STEEL.-- 
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WW A BESTIAL FURY, RED JAWS AGAPE, 


YELLOW EYES ABLAZE. 


FANGS GNASHING 
WILDLY, MONSTROUS 
JAWS SPURTING 
GOUTS OF BLOOD, THE 
LOATHSOME BEAST- 
THING LURCHES BACK- 
WARD, BELLOWING 
WITH PAIN! 
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opposite 
JULY Savage Sword of Conan No. 78. THAT MIGHT IEW HEHHHH! HIS Sa IMAGINE, THEN, HOW OUR 
Cover. Earl Norem. July 1982. Chem Se ln 
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ABSOLUTELY INCAPABLE 
‘OF BEING SLAIN THEM: 
SELVES BECAU: 
SHAH 


THEN IN THREE 
LL THIS 


DAYS’ TIME. 


DOES HE? Tr 


ABOVE 
Savage Sword of Conan No. 78. Interior art, “Demons of the Firelight!” 
Script, Michael Fleisher; pencils, John Buscema; inks, Ernie Chan. July 


oe NOREM 1982 
NOREM 


The artistic duo of Buscema and Chan conjured an undead creature remi- 
niscent of Buscema’s mid-’70s work on Frankenstein. 
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ABOVE 
Savage Sword of Conan No. 85. Pinup. Pablo Marcos. February 1983 


opposite 
Savage Sword of Conan No. 81. Cover. Joe Chiodo. October 1982. 
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opposite 
Savage Sword of Conan No. 91. Pinup. Armando Gil. August 1983. 


BELOW 
Savage Sword of Conan No. 96. Interior art, “The Ape-Bat of Marmet 
Tarn." Script, Michael Fleisher; pencils, John Buscema; inks, Rudy Nebres 
January 1984. 


Wraarl, the Devourer of Souls, was one of the more popular new villains 
to menace Conan during the '80s. Created by Fleisher and Buscema in 
Savage Sword, the demon from another dimension would hound Conan 
across many stories in Savage Sword and the color title, 
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THE ARID WASTES OF EASTERN 
SWEM ARE DOTTED WITH THE 


FORGOTTEN TEMPLES ERECTED 
8Y LONG-VAN/ISHED RACES TO 
) 7HE EVERLASTING GLORY OF 
ENREMENBERED GODS... / 


AND 


opposite 
Savage Sword of Conan No. 89. 
Interior art, “Gamesmen of Asgalun.” 
Script, Michael Fleisher; pencils and 
inks, Alfredo Alcala. June 1983. 


In the early '80s, Savage Sword 
readers were treated to a handful of 
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stories penciled and inked by Alfredo 
Alcala, where the artist could most 
fully realize his singular style. 
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RIPPING FANGS OF THE 
SBARIAN! ARE YOU CERTAIN 
NEVER PLAYED THIS GAME BEFORE 2 


HAHA! IT SERVES YOU 

RIGHT, JEPTHAH, FOR 

CHOOSING TO BET AGAINST 

THE CIMMERIAN INSTEAD. 
OF WITH HIM! 


JOHN BUSCEMA_ MICHAEL FLEISHER -RUDYNEBRES JOE ROSEN LARRYHAMA JIM SHOOTER 
FHS Bremnoouns PlaLooue FINISHES Ceriens BorOR  GDMORSN CHEF 


THAT HAVE LURED A CERTAIN: 
BRONZE-7THEWED ADVENTURER 
TO THIS GLOOM-SWEPT, SHADOW-| 
HAUNTED PLACE, AND WHILE IT va 
/S§ NOW APPARENT THAT THE 
wi TELLERS OF TALL TALES HAVE 
=| GROSSLY EXAGGERATED THE Es 
Sa EXTENT OF THE RICHES TO <j ABOVE 
iia HER: Savage Sword of Conan No. 98. Interior art, “The Blood Ruby of Death!” 
Plot and pencils, John Buscema; script, Michael Fleisher; inks, Rudy 
Nebres. March 1984 
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OPPOSITE 
Savage Sword of Conan No. 99. Cover. Joe Jusko. April 1984. 


ABOVE 


Savage Sword of Conan No. 101. Interior art, “The Siren.” Plot and pencils, 


John Buscema; script, Michael Fleisher; inks, Rudy Nebres. June 1984. 
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BELOW 
Savage Sword of Conan No. 102. Cover. Bill Sienkiewicz. July 1984. 


opposite 
Savage Sword of Conan No. 102. Interior art, “The Iron Lions of the 
Kharamun." Script, Michael Fleisher; pencils, Gary Kwapisz; inks, Ernie 
Chan. July 1984. 


PAGES 166-167 
Savage Sword of Conan No, 107. Pinup. Rudy Nebres. December 1984. 
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PAGE 168 
(Upper left) Savage Sword of Conan 
No. 124. Cover. Michael Golden. 
May 1986. 


(Upper right) Savage Sword of 
Conan No. 108. Cover. Joe Jusko. 
January 1985 


(Lower left) Savage Sword of Conan 
No. 109. Cover. Steve Hickman. 
February 1985. 


(Lower right) Savage Sword of Conan 
No. 117. Cover. Michael Golden. 
October 1985. 


PAGE 169 
Savage Sword of Conan No. 111 
Cover. Steve Hickman. February 1985, 


opposite 
Savage Sword of Conan No. 116. Cover. Bill Sienkiewicz. September 1985. 


A longtime fan of the sword and sorcery genre, Sienkiewicz painted a pair 
of Savage Sword covers that drew upon the abstract qualities he had been 
pouring into his cutting-edge work on New Mutants. The artist's fondness 
for Conan would also lead to a 1984 calendar featuring the character. 


ABOVE 
Savage Sword of Conan No. 126. Cover. Doug Beekman. July 1986. 
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BELOW 
Savage Sword of Conan No. 124. Pinup. Ernie Chan. May 1986. 


opposite 
Savage Sword of Conan No. 125. Interior art, “At the Altar of the Goat 
God.” Script, Christopher Priest; pencils and inks, Gary Kwapisz. June 1986. 


Roy Thomas has certified Gary Kwapisz as his favorite of the Conan artists from 
the time the writer spent away from the franchise. The visually inventive artist's 
attention to detail and knack for drawing everything from human drama to 
architecture —not to mention intense Conan battle action—ensconced him 
as one of the most prolific Savage Sword artists of the ‘80s. 
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BELOW 
Savage Sword of Conan No. 125. Pinup. Ernie Chan. June 1986. 


opposite 
javage Sword of Conan No. 127. Pinup. Ernie Chan. August 1986. 
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opposite 
Savage Sword of Conan No. 128. Cover. David Mattingly. September 1986 


BELOW 
Savage Sword of Conan No. 130. Cover. Joe Jusko. November 1986 
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BELOW 
Savage Sword of Conan No. 137. Pinup. Andy Kubert. June 1987. 


Early in his career, Andy Kubert showed his iconic artist father’s flair for 
form in his own linework. 


opposite 
Savage Sword of Conan No. 139. Interior art, “The Garden of Blood.” 
Script, Chuck Dixon; pencils, Gary Kwapisz; inks, Ernie Chan, August 1987. 
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HMPH! OBVIOUSLY THE | - 

WORK OF ARTISANS. 

SOMETHING NEITHER 
OF YOU WOULD 
KNOW ABOUT! 


Script, Larry Yakata; pencils and inks, 
Andy Kubert. May 1987 


RIGHT 
Savage Sword of Conan No. 141 
Pinup. Dale Eaglesham. October 1987. 
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ABOVE 
Savage Sword of Conan No. 143. Cover. Joe Jusko. December 1987 


BELOW 
Savage Sword of Conan No. 154. Interior art, “Return of the Iron 
Damsels.” Script, Chuck Dixon; pencils, Gary Kwapisz; inks, Erie Chan. 
November 1988 


Its a fair cop for Savage Sword to acknowledge the myriad damsels in 
distress that were a staple in its many decades of covers and pages. But 
there were also plenty of strong female characters capable of standing up 
to any man that might get in their way—even Conan: Red Sonja, Bélit and 
Valeria, to name a few. Add to this number the Iron Damsels, a band of 
fighting women introduced by writer Chuck Dixon, who appeared along- 
side Conan in multiple Savage Sword appearances. 


(Pye 2 
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Z_SWEAR T HEAR 
SOUNDS COMING FROY 
THIS DIRECTION, 


AYE THERE HAVE: 
BEEN TIMES WHEN 
T THOUGHT THEY 
COULD MATERIALIZE 
‘OUT OF THE NIGHT 
‘ANO THE FOG. 


JOARMs! 
THEY'RE 
BEHINO Usy 


ABOVE 


Savage Sword of Conan No. 157. Interior art, “The Wrath of Crom.” Script, 


Don Kraar; pencils, Dale Eaglesham; inks, Pat Redding. February 1989. 


opposite 
Savage Sword of Conan No. 158. Interior art, “Bane of the Dark 
Brotherhood.” Script, Chuck Dixon; pencils and inks, Ernie Chan, 
March 1989. 


PAGES 186-187 
Savage Sword of Conan No. 160. Pinup. Ernie Chan. May 1989. 


WE HAVE 
FAILED. 


AND OUR 
FAILURE COST 
US MUCH OF 


OUR STRENGTH. woobsman's 


WILL WAS 
STRONG. 


THE GODS OF THE 
SKY LEND US 
POWER 
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usr 
Savage Sword of Conan No. 163. 
Pinup. Armando Gil. August 1989. 


opposite 
Savage Sword of Conan No. 164. 
Pinup. Dave Simons. September 1989. 
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THE SPIRIT OF THE] 
BEAST WITHIN ... 


[AND IT Fils WIM 
When THe Hear OF 
A STOKED FURNACI 


“POWERING HIS LEGS, 
POWERING HIS ARMS, 
POWERING HIS HEART 
WITH ANIMAL COURAGE .. 


AND WITH THE 
STRENGTH To, 
\ Meer His Wiel. 


oPposiTE 
Savage Sword of Conan No. 172. Pinup. Ernie Chan. April 1990. 


ABove 
Savage Sword of Conan No. 167. Interior art, “Spirit of the Beast 
(A Hyborian Odyssey, Part 2).” Script, Gerry Conway; pencils, Mike 
Docherty; inks, Ernie Chan. December 1989. 


A prolific artist on the Conan color titles in the late '80s and early '90s—he 
was the flagship title's last ongoing artist Scotsman Mike Docherty also 
brought his visceral style to the black-and-white pages of Savage Sword. 
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opposite 
Savage Sword of Conan No. 168. Cover. Earl Norem. December 
1989. 


RIGHT 
Savage Sword of Conan No. 175. Cover. Dorian Vallejo. July 1990. 


Though his father had long since departed from comics work, Dorian 
Vallejo came on board with Savage Sword in 1988 to draw seven 
covers over the next three years, just one below the quantity turned 
in by Boris. 


BELOW 
Savage Sword of Conan No, 173. Cover. Nick Jainschigg. May 1990. 
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ROM? HOW COULD 
YOU ALLOW ME TO DIE 
SO IGNOBLE A DEATH 


AS THIS! P7 


ABove 
Savage Sword of Conan No. 173. Interior art, “A Tomb for the Living.” 
Script, John Arcudi; pencils and inks, Ernie Chan. May 1990 


oprosire 
Savage Sword of Conan No. 176. Interior art, "The Three Deaths of 
Conan.” Plot and pencils, Gary Kwapisz; script, Chuck Dixon; pencils, Gary 
Kwapisz; inks, Timothy Truman. August 1990. 


PAGES 196-197 
Conan the Savage No. 7. Interior art, "Howling in the Wilderness.” Script, 
Chuck Dixon; pencils, Gary Kwapisz; inks, Vickie Williams. February 1996. 
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ABOVE 
Savage Sword of Conan No. 180. Cover. Ovi Hondru. December 1990. 


Ovi Hondru's life mirrored the wandering ways of Conan: A dissident behind 
the Iron Curtain of his home country of Romania, he battled his way through 
the bureaucracy to win his freedom and immigrated to America in the 
early '80s, wandering across the country before finally settling in Mexico. His 
hyper-masculine painting style was perfect for Savage Sword, and from 
1989 to 1992, nobody painted more covers for the title than Hondru 


opposite 
Savage Sword of Conan No. 192. Cover. Bob Larkin. December 1991 
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THAT WAS ALREADY 
PONE TO THEM 
YEARS AGO, OUT- 
LANCER- 


opposite 
Savage Sword of Conan No. 194 
Interior art, “The Witch-Queen of 
Yamatai.” Script, Dann Thomas, 

Roy Thomas; pencils, John Buscema; 
inks, Emie Chan. February 1992. 
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BELOW AND RIGHT 
Savage Sword of Conan No. 197. 
Interior art, “A Night in Messantia.” 
Script, Roy Thomas; pencils, 

John Buscema; inks, Ernie Chan. 
June 1992. 


After a seven-year absence, 
John Buscema was back as a regular 
artist, mostly supplying breakdowns 
with Emie Chan settling in as his 
ongoing inker. 

OF MONE OM POP 


SINCE THE LONG-AGO 
DBY WHEN PORT TORTAGE 
WAS FOUNDED BY PIRITES 
SEEKING A REFUGE 
FROM ZINGARA'S NAVY, 
HIGH LAKE Has 
PROVIDED THE BARACHAN 
ISLANDS FRESH WATER 
SUPPLY 


IT HAG SEEN /T8 SHARE OF NUDE BATHING 
BY EVERY SEXUAL COMBINATION LNDER 
THE MOON --DESPITE RUMORS THAT /T 
WINES DOWNWARD JD EARTH'S BURNING 
CENTER, 


NOR WILL THEY GET A SECOND CHANCE I 


ZL STILL MEAN TO 
Leek uP err MATES, 
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BELOW 
Savage Sword of Conan No. 200. Interior art, “Barbarians of the Border.” 
Script, Roy Thomas; pencils, John Buscema; inks, Erie Chan. August 1992. 


THISISSUE! jun 


Buscema wasn't the only creative talent coming back to Savage Sword. Roy 
Thomas had returned to write for Marvel in 1988, and when asked to add 
the Conan titles to his workload in 1991, he agreed under the premise he 
would once again be able to tell Conan stories his way. With Buscema 

and Chan illustrating his all-new Conan adventures, it was as if the classic 
era of Savage Sword art had returned in the ‘90s. 


opposite 
r é Savage Sword of Conan No. 207. 
ic i E Cover. Michael Kaluta. March 1993. 
A former studio-mate to Barry L. SPRAGUE DeCAMP’S “CONAN AND THE SPIDER-GOD” 
Windsor-Smith, Marvel's Conan- 
defining artist of the initial run of PLUS: THE RETURN OF RED SONJA IN ASOLO STORY 
Conan the Barbarian comics, Michael ' 
Kaluta illustrated four covers to j HOW TO BECOME CONAN! 
Savage Sword, but his work was more NEWTHIS ISSUE: THE “CONAN FILE” 
often seen on the covers to King \ LOOKS AT ROLE-PLAYING GAMES 
Conan. (The March 1993 issue of ry | 
Savage Sword that featured Kaluta’s 
cover art also carried a typo indicat- 
ing it as the June issue.) 
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BELOW AND OPPOSITE 
Savage Sword of Conan No. 200. Interior art, “Barbarians of the Border." +-PEBRUARY, 1932. = Even, IN WINTER, 
Script, Roy Thomas; pencils, John Buscema; inks, Emie Chan. August 1992. = > THE SUN CA 


Savage Sword had succeeded well beyond any of its black-and-white 
magazine brethren from the 1970s, and to celebrate the supreme achieve- 
ment of reaching 200 issues, Thomas and Buscema delivered a tale that 
made Robert E. Howard a character in the long-standing Conan drama. 
“Barbarians of the Border” imagined a young Howard on a Texas road 
trip to the Mexican border, a real life event that the writer said inspired 
his creation of Conan. 
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PAGES 206-207 
Savage Sword of Conan No. 207. Pinup. Alfredo Alcala. March 1993. 
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Savage Sword of Conan No. 208. Cover. George Pratt. April 1993, 
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CONAN'AND THE SPIDER-GOD PART Il _ 


Rafael Kayanan delivered some sensational art across the various Conan 


titles in 1993-1995, including a sequel to “Red Nails” that played out 
over five issues. 
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ABOVE 
Savage Sword of Conan No. 214. Interior art, “The Reign of Thulandra 
Thuu." Script, Roy Thomas; pencils and inks, Ernie Chan. October 1993, 


opposite 
Savage Sword of Conan No. 214, Cover. Julie Bell. October 1993. 


Boris Vallejo may have long since departed from work in comics, but his 
wife, Julie Bell, had her work appear on a pair of Savage Sword covers in 
1993—one of which pictured the gleaming ferocity of the Iron Stallion 

of Thulandra Thuu—giving her the honor of being the first woman to paint 
a cover for the title. 
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OPPOSITE AND BELOW 
Savage Sword of Conan No. 223. Pinups. Andrew Currie. July 1994. 
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opposite 
Savage Sword of Conan No. 217. 
Cover. Tim Conrad. January 1994. 


Tim Conrad, one of the young gun 
talents that were regular contributors 
in the early years of Savage Sword, 
returned near the series’ end to paint 
a trio of covers. 


san Oy John 
rHOImnas 5) ra 
toeon "Hama yscena 


ABOVE 
Savage Sword of Conan No. 222. Interior art, “The Coming of Conan.” 
Script, Roy Thomas; pencils and inks, John Buscema. June 1994. 


John Buscema had been all set to draw the first issue of the color Conan 
the Barbarian comic book in the summer of 1970, but budget restrictions 
determined that a hot new creative talent—and a cheaper one—would 
have the honors, and so Barry Windsor-Smith did the honors. Twenty-four 
years later, Buscema would have a chance to draw the inaugural story, 
"The Coming of Conan," when Roy Thomas’ original plot synopsis was 
discovered, a milestone moment to bring things full circle as Savage 
Sword wound down its historic 235-issue run. 


COBARETHE BARBARIAN: 
It T FOR HIS-SQUE 


5 
of 


+ NVIYVEYVd 3HL NYNOD 40 GYOMS JOVAVS 3HLd0 LUV TAAUVW aHL 


“Qe GaGRssell > | 


AFTERWORD 


by P. Craig Russell 


Like many in my generation— teenagers in the mid-’60s—my first exposure 
x ‘ame from a paperback book rack. My 
particular book rack was in the Hills department store outside Wellsville, 


to nan the literary character 


Ohio. Actually, it was a triple exposure: In addition to the character of 
Conan —which was to take on a life of its own in comic books, graphic novels 
foward 


and movies—there was the introduction to the stories of Robe 
and to the artwork of Frank F art 
that caused me to gaze in wonderlust and to empty my pockets. Frazetta’s 
visualization —a lithe, panther-like Conan —was closest to Howard's descrip- 
tion and held sway in my mind for the rest of the decade. 

Then in 1970, the announcement came that Marvel Comics had secured 
the rights to Howard’s creation and would be publishing a Conan comic 
book. Expectations were high, and pity the poor artist who had to follow in 
Frazetta’s footsteps. Enter Barry Windsor-Smith, a very young artist still 
in search of his own visual “voice.” It didn’t take long. By the third issue, 
“The Twilight of the Grim Grey God,” he had found it, and for 24 issues and 
a spectacular swan song, “Red Nails,” he owned Conan. What Barry brought 
to Howard's original stories and to Roy Thomas’ new stories, both vigorous 
and poetic, was something unique. He had the ability to imagine an unseen 
world and to fill it with detail—patterns and ornamentation, costumes and 
architecture, all based on his own deep knowledge of nineteenth-century 
British painting and design, and to a degree rarely, if ever, seen in comics— 
that this imaginary world before history, became real, became believable. 

The passing of the torch to John Buscema came when Barry left the si 
and went to work on “Red Nails” with the advent of Savage Tales. 


etta. Of course it was Frazetta’s cove! 


opposite 
Savage Tales No. 4. Pinup. P. Craig Russell. May 1974 


+ NVIYVEYVE JL NVYNOD 40 GYOMS JOVAVS 3HLd0 LUV TAAUVW FHL 


+ NVIYVEYVd IHL NVNOD 40 GYOMS JOWAVS 3HL40 LUV TIAUVW aHL 


John’s approach 
to the character was 
in almost diametric 
opposition to Barry’s in that 
John, a master anatomist, 
stressed the character's physi- 
cality, his larger-than-life, 


looming presence. This Conan 

was less like a panther and more 

like a Schwarzenegger, ironically years 
before Arnold would play the title characteR RX 
in the first Conan movie. And while Barry 


may have owned Conan in the series and 


of Conan, It was John’s version of the character, 
paying homage to the barbaric in Conan the 
Barbarian that would become (he version for years 
to come. Almost all the artists who came after 
would follow John’s character design. 

And many artists did. It seemed that Conan was a 
character, like Batman, that every artist wanted to take a swing 
at, whether a single pinup, a portfolio of drawings, a cover 
painting or a full-length story. It was The Savage Sword of Conan 
that provided that opportunity. To name only a few of the 
artists who swung through the pages of Savage Sword: Neal Adams, 
Frank Brunner, Gil Kane, Gene Colan, Jim Starlin, Walter 
Simonson, Michael Golden, Joe Jusko, Boris Vallejo, Bill Sienkiewicz, 
Nestor Redondo, Rudy Nebres, Michael Kaluta, Tim Conrad and 


opposite 
Savage Sword of Conan No. 64. Pinups. Alex Toth. 
May 1981 


ABOVE 
Savage Sword of Conan No. 18. Text piece illustration. 
Michael Kaluta. April 1977. 
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Weak 


Alex Nino, The list goes on. My own minor contribution, seen in this 
book, was a Conan drawing I did for my own amusement in 1973. (Or °72? 
I'll have to check.) I was deep in thrall to Barry’s “The Song of Red Sonja” 
and his “Red Nails,” and it’s obvious, but I put everything I had at the 
time into it. 

When it came to differing versions of the character, I was still solidly in the 
Windsor-Smith camp. I missed Barry’s attention to illustrative and evocative 
detail when an amazing thing happened: Alfedo Alcala. Alfredo Alcala 
happened. I was there in the offices of Marvel in 1974 when the inked 
pages of another John Buscema Conan story, “Black Colossus,” came into 
the bullpen. The pages were unlike any inked pencils we had ever seen. 

The sheer density of the linework was mind-boggling. Like the nine- 
teenth-century engravings of the French artist Gustave Doré or the early twen- 
tieth-century illustrations of American Franklin Booth, Alcala had the ability 
to hatch and crosshatch, creating the illusion of a rich series of velvety grays 
which brought an illustrative polish that perfectly complemented Buscema’s 
rock-solid pencil work. Any appearance of this team-up would be a highlight 
to be looked forward to in the ensuing years. It was a team-up as perfe 
own way as that of Rodgers and Hammerstein, Fred and Ginger or Le 
Kirby. 

In its day, like Heavy Metal or Marvel's own Epic Magazine, Savage Sword 
provided a much-needed outlet for stories and art that wouldn't fit into 
smaller conventional newsstand comics, twin-burdened on the one hand by 
the Comics Code Authority and inferior reproduction on the other, 


in its 
and 


It is missed by many. 


Tt had a good run, 


Noted fantasy illustrator P. Craig Russell has done it all in comics. After establishing 
himself at Marvel on Killraven and Doctor Strange, Russell expanded the possibili- 
lies of the medium with adaptations of operas by Mozart (“The Magic Flute”), Strauss 
(“Salome”) and Wagner (“The Ring of the Nibelung”). He also collaborated with Neil 
Gaiman on graphic novel adaptations of the writer's works. 


opposite 
Savage Sword of Conan No. 18. Pinup. Pat Broderick. April 1977. 
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FRONT COVER 
Marvel Comics Super Special No. 2. Cover. 
Earl Norem. 1977. 


INSIDE FRONT AND INSIDE BACK COVERS 
Savage Tales No. 4. Pinup. P. Craig Russell 
May 1974, 


PAGE 1 
Savage Sword of Conan No. 16. Pinup. 
Gene Day. December 1976. 


PAGES 2.3 
Savage Sword of Conan No. 107. Pinup 
Rudy Nebres. December 1984. 


opposite 
Savage Sword of Conan No. 200. Interior 
art, “Barbarians of the Border.” Script, 
Roy Thomas; pencils, John Buscema; inks, 
Ernie Chan. August 1992 


PAGE 224 
Savage Tales No. 4. Text piece illustration. 
Al Williamson. May 1974. 
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ITS CHIVALRY, KOTH 
THAT BORDERED ON 
THE PASTORAL LANDS 
OF SHEM, STYGIA WITH 
ITS SHADOW-GUARDED 
TOMBS... 
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“ HYRKANIA 
WHOSE RIDERS 
WORE STEEL AND 


"--BLACK-HAIRED, SULLEN-EYED, 
SWORD IN HAND, A THIEF, A 
REAVER, A SLAYER... 


“BUT THE 
PROUDEST KINGDOM 
OF THE WORLD WAS. 
AQUILONIA, REIGNING 
SUPREME IN THE 


FROM THE ‘70s THROUGH THE ’90s, one black-and-white magazine 
reigned above them all: Savage Sword of Conan! The majestic visuals of this 
milestone series in comic art are represented in a deluxe hardcover art book 
worthy of Crom himself, with art from Conan icons Barry Windsor-Smith, John 
Buscema, Gil Kane, Ernie Chan and Neal Adams, and remarkable work from 
Walter Simonson, Jim Starlin, Frank Brunner and Bill Sienkiewicz. Also included 

res of painted covers by Boris Vallejo, Earl Norem, Bob Larkin and Joe 
Jusko that have proven to be as timeless as they are stunning. 
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